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RESUMO

Este trabalho pretende investigar a obra composicional de Dave Grusin para o
cinema, através da analise de trechos musicais selecionados a partir dos
seguintes filmes: “And Justice for All” (1979), “On Golden Pond” (1981), “Tootsie”
(1982), “The Milagro Beanfield War” (1988) e “Clara’s Heart” (1988), “The
Fabulous Baker Boys”(1989) e “The Firm”(1993) . Partindo-se da transcricdo de
melodias principais e analise de algumas partituras, o trabalho compreende
também uma reflexdo tedrica a respeito da relagdo: musica-narrativa. Dave
Grusin nascido no Colorado (EUA) em 1934, além de pianista, arranjador,
orquestrador, regente e produtor € compositor de filmes e possui uma obra
extensa dirigida ao cinema. Devido a sua variedade extrema de estilos
composicionais nos mais diversos géneros, Dave Grusin acaba sendo
classificado como um dos mais versateis e modernos compositores de cinema
da atualidade. A proposito, a versatilidade parece ser uma caracteristica
indispensavel a qualquer muasico que pretenda aventurar-se na area de
composicdo para filmes. Analisar intrinsicamente a composi¢cdo musical e sua
relacdo com o contexto filmico; quais os recursos técnico-musicais utilizados;
definir o tipo de instrumentacéo e o estilo musical escolhido para a compreenséao

do binbmio:composicdo + imagem e a emoc¢ao resultante desta combinacao, é

a trilha pela qual segue este trabalho.






ABSTRACT

This study intends to investigate the compositional work of Dave Grusin for
the cinema, through analysis of musical pieces selected from the following
motion pictures: “And Justice for All” (1979), “On Golden Pond” (1981),
“Tootsie” (1982), “The Milagro Beanfield War” (1988), “Clara’s Heart”
(1988), “The Fabulous Baker Boys” (1989) and “The Firm” (1993). Starting
from the transcription of major melodies and analysis of some music scores,
the study also explores a theoretical reflection of the existing relationship:
music-narrative. Dave Grusin, who was born in Colorado (USA) in 1934,
besides being a pianist, arranger, orchestrator, conductor and producer is
also a composer for films and has an extensive body of work geared
towards cinema. Because of his extreme variety of compositional styles
incorporating the most diverse genres, Dave Grusin is classified as one of
the most versatile and modern contemporary film composers. Being
versatile seems to be an indispensable characteristic to any musician who
intends to adventure oneself in the area of film composition. The path this
study follows will be to analyze intrinsically the music composition and its
relationship to the film context; which technical-musical resources are being
used; to define the kind of instrumentation and the musical style chosen in
order to comprehend the binomial: composition and image and the resulting

emotion from this combination.
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